






































































































































































































































































































































































































































































































































































































































































On the Modern Enlightenment Spirit in Sha Yexin’s Plays 
——For the 30th Anniversary of Reforming and Opening of Chinese Theatre 
Li Wei 
(Journal of Theatre Arts, Shanghai Theatre Academy, Shanghai, 200040) 
 
Abstract: Sha Yexin is a famous dramatist in the current history of Chinese drama, 
His plays is filled with the modern Enlightenment spirit. Because Sha Yexin reflects 
deeply on and criticizes sharply the current Chinese society and portrays a series of 
characters with independent personality and liberal thought in his plays, so that we 
can understand ourselves and society more clearly and rationally. Meanwhile, some 
limitations appear in his plays too, like a certain teaching and nationalism. Sha 
Yexin’s plays have seldom been presented since new century, which symbolizes 
that Enlightenment is growing less nowadays. 
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